CONTEMPORARY HYMNS

I have designated as ‘contemporary’ all those hymns composed by Doukhobors
in Canada since their arrival in 1899, This does not include the historical hymns
concerned with events that took place in Russia prior to emigration. A surprisingly
large percentage of the religious material sung by the Doukhobors has been
composed in Canada. One tends to forget that the social ideals and upheavals
connected with the migration released an unprecedented fund of creative energy,
first on the prairies in the early vears of the century and later in British Columbia.
In fact. the migration with all its attendant behavioural directives from the leader
Peter V. Verigin—the bans on alcohol and tobacco, the reverence-for-life concept,
vegetarianism, non-violent demonstrations—all these came to fruition in Canada
and represent the greatest single contribution to Doukhobor social evolution in the
long history of Doukhoborism. The contemporary hymn has documented the
psychological climate of the Doukhobor social evolution in Canada better than
any sociological study could hope to do.

Musically, the contemporary hymn displays no special characteristics that set
it apart from other Doukhobor-composed hymns. It still continues the same
Russian tradition shared by historical, transitional, and sectarian hymns.
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The Night Is Dark

{Record 2, Side 1)

PEA 277-1686

Chuir

L.5.C.C Youth

Grand Forks, B.C., luly 21,

Sung by the

1963

Moderate J- 68
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Houb TeMHa ¥ OYpPH POKOTAaHBE,

HapylaeT THIIHHBL MOKOH;

CapllleH MJIad W TFOPbKOE PHLAAHbE, } @)
AtO IJa4YeT BEPHHIH Hapol MOH.

M ¢ mMoanbow ¢ Gepera 4yymxoro,

CMeao CABHHY fl CBOW Jafblo;

Cepnue uyTKOE IEMHT TPEBOra, } 2)
3aTanys s MECEHKY MO,

M moa 3BYK cBOeH 1H0OUMOM NECHH

W 1104 DOKOT NACLIYLIEH BOJHBI,

S mibBY W3 3TOH MYTHOHM MNJECHH, } (2)
B kpa#t cBOOOAHOH, CBETIQH CTOPOHLI.

B kpail poAHOH, TIe MHe BCE POAHOE,

9 3a6LITE OTYH3HY HE MOTY,

ToasKo Tam Haiay aywe mokofl s, } )
Ha ponnom, BbICOKOM O6epery.

ToabkO TaM, a 3Xech s Ha uyyxkOune,
TsKKO, OOATO f B TOCKE CTPAaRad;
Toponuch ke, J0AKa, TOCKOopee, } @)
BelHOCH MeHsl JOeBATHIH  Bada!

Translation:

The night is dark, and peals of thunder
Disturb the calm of nature’s peace;

Lament and bitter weeping is heard, 2)
My faithful people mourn and weep.

With a prayer in my heart from this strange shore
Courageously I launch my little boat;

My heart predicts hardships, but with outward bravado } )
I begin to sing a song.

To the uplifting strains of my favourite song,

On the lap of the waves as I glide along,

I am carried away from this corrupt world of care | 5
To freedom’s shore, joyful and fair. f (2)
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To my Fatherland where all is dear to me,

I cannot forget my Fatherland;

It is there that I shall find rest for my soul JL 2)
On native shores on high.

Only there is my home, here I am a stranger

Enduring long and weary sufferings;

Hasten onward, my skiff, quicker; JL 2)
The wave that brings new eras, reach your crest!

Composed by John F. Sysoev, 1930’s

DATA:

The late John F. Sysoev (died February 1967) was the most talented and
prolific of contemporary Doukhobor poets and hymnists. He composed more than
one half the contemporary hymns sung by Doukhobors in the Grand Forks and
Brilliant areas of British Columbia. Although not a Doukhobor leader in the formal
sense, he nevertheless contributed much to contemporary Doukhobor oral literature
and music, and in this sense one may compare him to earlier figures like Pobirohin
and Kapustin. However, Sysoev’s work was primarily reflective and inspirational,
rather than didactic. To my knowledge, there are ne young Doukhobor poets of
Sysoev’s talent and insight to inspire the younger generation of Doukhobors in their
quest for a viable set of values to guide Doukhoborism in the contemporary world,
as Sysoev had done for the two previous generations.

John Sysoev also composed the music for The Night Is Dark. More accurately,
he composed the melody; and in traditional Doukhobor fashion all the various
choirs and congregations who sing the hymn experimented with the different voice
parts until a suitable, and more or less permanent, harmonic matrix was established.
This was done by ear, of course, without the use of musical notation or the services
of a musical ‘arranger.’ Sysoev composed the oral text and melody, and the people
themselves created the choral setting according to traditional Doukhobor practices.
Although it was composed in the 1930s, The Night Is Dark reveals a musical style
that criginated with the old Russian Doukhobor hymns.

The text itself is a revealing document. Composed at a time when all the prairie
and British Columbia Doukhobor communities were at a low ebb, it records the
spiritual despair of a sensitive man, caught up in this ‘corrupt world of care.’ who
longs for the beginning of the ‘new era’ for which Doukhobors have been working
and praying for centuries.
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John F. Sysoev, Doukhobor poet and hymnist



Annual Children’s Sunday School Festival, where children from the various Orthodox
Doukhobor communities perform psalms and hymns learned during
the preceding year. Grand Forks, British Columbia; 1963



We've Concluded Our Assembly

(Record 2, Side 2)

PEA 331-3122

Verigin, Susk., June 26, 1964

Sung by ussembled congregation

Moderate J- 69
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Ml OKOHUHJAH CcoBpaHbe
M momoii nmoHaem,

Bece Oaarde HacTapBdeHbs
B cepaue mMbl BO3bMEM.

1TPHUIIEB:

Mupho, TUX0, MUPHO, TUXO,
Mor gomoit noiijiem,

Bce 6Grazue HACTABIEHLS
B cepiue mbl 803bmem.

Aailt, Cnacdreab, HaM KelaHdbe
M cobpaHbs nocellaTh,

M Yuenbe BHILIC 3HAHbA

‘B ceBe BO3BBILIATH.

bvaeMm #xaaTh Mbl g0 cobpaHss,
Uro6 oneATL NMPHHATH,

Uro6 yCablllaTh HACTABICHBA
Kak ceGsn BecTH.

Translation:

We've concluded our assembly

And we’ll all go home.

All the good lessons we have learned here
We shall carry in our hearts.

Calm and peaceful, calm and peaceful
We will all go home.

All in good lessons we have learned here
In our hearts to assume.

O Savieur, grant us the will
To attend these assemblies;

Let Thy teachings be an ensign
Rising above all.

We shall wait until the next assembly
In order to meet again,

To hear all the good instructions
How to conduct ourselves.
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DATA:

This contemporary hymn is the most popular of a small group of benedictory
hymns used to close sobranya (meetings). It is generally supposed to have been
composed on the prairies some time in the 1930's. Though sung in the typical
Doukhobor choral style, the music seems to me to have been derived from, or
influenced by, a hymn of non-Russian origin, possibly an interdenominational hymn
from another sect.

The musical transcription is derived from a rendition recorded in Verigin,
Saskatchewan. However, another version, recorded in Grand Forks, B.C., was
of better technical quality, and this was used on the enclosed record (Record 2,
Side 2). Compare the B.C. recording with the Saskatchewan transcription and
notice how the larger B.C. choir was able to add extra harmonic parts both above and
below the principal inner melody. Despite the recent Doukhobor tendency to gather
in formal ‘choirs,” traditional spontaneous gatherings of variously gifted individuals,
which still occur, make each performance of a hymn or psalm unique and
unreproducible.
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