FOLKSONGS

The strong religious orientation of Doukhobor culture would lead one to expect
a very weak representation of secular musical materials. Such is not the case.
During the nearly 100-year history of the Tavrian and Caucasian settlements in
southern Russia, many peasants. soldiers. and other groups joined the Doukhobor
movement and doubtless added substantially to the secular corpus of Doukhobor
folkmusic. Many Ukrainians, for example, were absorbed into the Doukhobor sect
bringing with them their own versions of Slavic folksongs. Several of the Russian
folksongs reproduced in the following pages have also been found by Robert B.
Klymasz in Ukrainian variants in Canada. The extent of the Doukhobor-Ukrainian
involvement in Canada itself has not yet been established; but considering the
proximity of Doukhobor and Ukrainian settlements (especially in Saskatchewan),
there must have been some contacts. Mr. Klymasz has verified a few such contacts
during his Ukrainian research in the Yorkton area of Saskatchewan.

The Doukhobor corpus of secular folksong seems to be pretty well confined to
ballads. lyrics, and ditties. The rich heritage of ritual song found in Ukrainian
culture does not survive among the Doukhobors. This is understandable when one
considers the simple, non-ritualistic nature of Doukhobor culture. Doukhobor
weddings and funerals, for example, use the barest minimum of ritualistic devices.
In the absence of any complex Catholic or Orthodox Church rituals. the Doukhobors
sing their own psalms and hymns to sanctify these events. The traditional
Doukhobor custom of bowing to one another as a gesture of respect to the
God-in-man is their principal ‘ritval.” Their culture is primarily ‘philosophical,’
not ritualistic.

Although 1 recorded folksongs from all Doukhobor groups in Canada, the
Independent Doukhobors of the prairies seemed the most willing to sing secular
materials. The stronger religious inclination of the Orthodox and Sons of Freedom
Doukhobors resulted in a greater emphasis on the religious content of the collection
made from these sources. Also, the communal traditions of the Orthodox and
Freedomite Doukhobors emphasize group participation in the singing of folksongs,
something 1 was trying to avoid because their choral style was often a frank
imitation of the stylistic mannerisms of contemporary Russian choirs like the
Don Cossacks and the Red Army Chorus, whose recordings are popular among
the Orthodox Doukhobors. And 1 was. of course, anxious for the Russian folksongs
to be sung in the traditional Doukhobor style. A few solo and duet recordings
were made in Orthodox communities, but most of my secular folkmusic research
took place among Independent groups on the prairies. However, the research
still continues, and 1 hope to balance the secular collection with many more items
from Orthodox and Sons of Freedom sources.



A Mosquito Wanted to Marry a Fly

(Record 3, Side 1)

PEA 308-1971

Sung by Mr. and Mrs. Joseph Faminow

Lundbreck, Alta, fune 9, 1964
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3anymal KOMAPHK HA MYXE JKEHHTbLCH,
Bana cefe myxy noaeryxy, (2)
PackoHaaes Tbl mMyxa nesecta, (2)

Hu npscth nu tkath He Baymeaa, (2)

A Ha 3070Te WHTH He ropazja. (2)
[Moneren KOMapuk BO Jecouek, (2)
CBepHYJ CBOI0 TOJAOBOUYKY BO JHCTOUeK, (2)

A HoMeHbKH B KopeHeuek. (2)
Hanereana wypa-0ypa xkoMapuka ¢ ayda cayaa;

¥iad KoMapHK Ha NOAMOCTHK, (2)
Pastui, pacwut) ceou KocTH. (2)
Haneread Myxy noJdetyxu, (2)
CoBpaau koctu KoMmapésul, (2)
Caenanu rpobHuny komapuiy. (2)

Enmer man, eaeT uapb, CAM IOJKOBHHK, (2)
Hy uto-me 310 3a nokoiiHuk? (2)

DTO TEJNO 3ITO Telo Komapsiwa, (2)
Craporo BOHHA KO3auyHwa,

(2)



Translation:

A mosquito wanted to marry a fly,

He found himself a flighty fly, (2)

A ruinous bride was the fly, (2)

She could not spin, she could not weave, (2)

And she was not adept at gold embroidery. (2)

The mosquito flew to the forest, (2)

He curled up his head under a leaf, (2)

And hid his legs under a stem. (2)

There came a great storm which blew the mosquito from the oak; (2)
The mosquito fell onto the footbridge, (2)

He broke and shattered all his limbs. (2)

Then came the flighty flies, (2)

They gathered the mosquito’s bones, (2)

They built a tomb for the mosquito, (2)

There came a landowner, there came a tsar. and even a colonel, (2)
Who is the deceased? (2)

This is the body, this is the body of a mosquito, (2)

An old warrior of the Cossacks.

133



As a Cossack Rode Up a Steep Hill

Moderately fast

J =120

Sung by Mr.
Bellevue, Alta.,

PEA 3059-1974

Joseph Faminow
June 10, 1964
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Kak moexan To wo3aueHbka HA KPYTY Topy,
[lyctua cBoro 14 BOPOH KOHA B 3eieHy tpasy. (2)
A cam momes Ta MOJIEMHUICH 104 TY MAaJHHY.
Kak npHBHAMICH KO3aYeHbKE MpeyKACHBIH coH, (2)
Kak ¢ mox npaBoro Ta pyKaBuHKa BBLIETEN COKO;

C noa aesoro, ¢ nojg Oeanorg, cepasi ntuua. (2)

Kag moexalsT TO KO3a4YeHBKA, KO BODOKEHDBKE.
BopoxeHbkd, pasrajauka, pasragal moi coH, (2)

C moa nparoro Ta pPyKaBUMKA BBLIETE COKO,
C non aesoro, ¢ nog Geaoro, cepas nrHua. (2)

— Vi sk TeOe KO3aueHBKO BCH MPABOYV CKAKY,
['(0."Ib He 6)’;16'[‘ TO MO npaBia TOJI0BHI NMOJTOKY.

(2)



Troa xeuxa ta Mapenbka cblHAa poaua.
C cero cBeTy B TpeTbeMm uacy cama nomepraa, (2)

Kax I1oexaa TO KO3aUCHbKA BHM3 MO TODY,
Bo BeeM ceqy eBeTsa HeTy TOJBKO B € goMy. (2)

Translation:

As a Cossack rode up a steep hill
He let his splendid black horse go into the green grass [Lo pasture]. (2)

And he went and lay down under the raspberry bushes.
Then the Cossack dreamt a dreadful dream. (2)

From his right sleeve a falcon flew forth;
And from his left, the white one, a grey bird too. (2)

Then the Cossack went Lo the fortune-teller.
“Fortune-teller, fortune-teller, do read my dream. {2)

“From my right sleeve a falcon flew forth,
From the left, the white one, a grey bird too.” (2)

“l will tell you, my Cossack, the whole truth,
And if what 1 say does not come true I will lay down my life. (2)

“¥Your wife, Marenka, bore a son,
And by three o'clock she passed out of this world." (2)

Then the Cossack went down the hill.
In the whole village there were no lights except in her house. (2)
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Young Anastasia Gave Birth to a Son

(Record 3, Side 1)

PEA 318-2018

Sung by Mrs. Vera Ewashin

Calgary, Alta, June 14, 196
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Tpait, pai, pait, paii, CH- H& po- mM - Ix&8,
Mojonas Anacracus ¢wiHA poanaa, (2)
Tpatt, pait, pa#, pafi, culHa poaunta. {(2)
Ha cper Geantit He mycTuaa, B Mope Opocuita, (2)
Tpaii, pan, paifl, pail, 8 mope 6pocuaa. (2)
Tam nablBaId PbLIGAYCHKH B TCMHY NOJyHOUb, (2)
Tpait, pail, pait, paft, B TCMAY ©OIYNIOUL.  (2)
M3n0BHIH, HU3AOMAJH-TO MOErD auts, (2)
Tpait, pafi, pat, pait, To moero auta.  (2)

B noHeleabHUK YTPOM P4HO, BCC 3BOHBl 3BOHAT,

Tpait, pait, pail, pai, Bce 3B0OHE 3BOHAT. (2)
Mogoayw AHICTACHH B KaHiaadaax seayT, (2)
Tpaft, palt, paii, pafi, B Kanzaizax seayr. (2)
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A 3a Hew crapa MartH, niadya, pelaas, (2)
Tpaii, pait, pail, pai, naaua poigas.  (2)

— He naagb mos crapa Mat, maewls goma jase, (2)
Tpail, paft, paii, pafi, maeus aoma ase. (2)

e mapal raky nopaaky, sk gasaja mHe, (2)
Tpait, pait, pail, pail, Ax agasaaa mue, (2)

He nyckai Ha BeudepyLIKH, nVCkalm a0oMma Ccnsath, (2)
Tpan, paii, pail, pail, nyvcxkaid zoma cnstb. (2)

Translation:

Young Anastasia gave birth to a son, (2)
Try, rve, rye, rye, gave birth to a son. (2)

She did not allow him to live, she threw him into the sea. (2)
Try, rye. rye. rye. she threw him into the sea. (2)

Some fisherman came by in the dark of the night. (2)
Try, rye. rye. rye, in the dark of the night. (2)

They caught in their nets this unfortunate child, (2)
Try, rye, rye, rye, this unfortunate child. (2)

Early on a Monday morning all the bells were ringing, (2)
Try. rye, rye, rye, all the bells were ringing. (2)

Young Anastasia was being led in chains, (2)
Try, rye, rye, rye, was being led in chains. (2)

In her wake. her elderly mother followed in lament, (2)
Try. rye. rye. rye, followed in lament. (2)

“Do not weep, my mother dear, al home you still have two, (2)
Try. rye. rye, rye, at home you still have two. (2)

“Do not give them as much freedom as you have given me. (2)
Try. rye. rye. rye. as you have given me. (2)

“Do not let them go to all the gay parties, let them sleep at home, (2)
Try, rye, rye. rye. let them sleep at home.” (2)



DATA:

Two variants of this ballad appear in the 1963 Soviet collection Narodnye
ballady [= Folk Ballads], compiled by D. M. Balafov and published in
Moscow-Leningrad (p. 166-67). In these variants the girl is a nun and the ‘mother’
becomes the Mother Superior of the convent. When the Mother Superior places
floral wreaths on the heads of the assembled nuns, the wreath of the guilty nun
immediately withers, a symbolic indication that she is no longer a virgin.

Even closer to the Doukhobor version is a Ukrainian variant collected by
Robert B. Klymasz in Gladstone, Manitoba. Neither of these has acquired the
cloistered setting of the variants in the Balafov collection, which are, presumably,
later specializations of the ballad. The rich detail of the Ukrainian variant suggests
a connection with those Easter singing-games in which groups of maidens wearing
floral wreaths danced through the village singing to the accompaniment of bells
in order to demonstrate, or even advertise, their virginal status in the community.
This status is further heightened, of course, if the maidens can sing of poor victims
like young Anastasia who have ignored the moral strictures of their society. Many
of these Easter singing-games are thought to be Christian analogues of earlier
pagan rituals held in the spring.
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In Boredom and Grief

(Record 3, Side 2)

PEA 319-2018

Sung by Dora and Bill Markin

Calgary, Alta., June 14, 1964
Moderately fast ): 104
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Co CKyKH M meuyand Ha YJAHUY He WAYT,
Tyna 6Bl 51 MoJeTENA KOro BEpHO 100K, (2)
Jliobuaa ero BepHO, H OH MeHd 0O,
JIrwwGoBb Halua HanpacHd, oH OpocHa nosadwur.  (2)
Cujena B BOCKpECeHbLE, BCE jala s ero,
Ho cepaue npengeuiano, He YBHKY f ero. (2)



Bor Beuep, Beyep, Be4ep, MO MHJBIH He NpPHLIEN,
CoirpaiiTe MHE pasayky, Apyryw ox Hawed (2)

[Tyurait oH He NPUXOAUT, nyuiai JOGHT APYrux,
MU rae 6 s He BCTpeyasa MHE MHJALIX He TakuX. (2)

[Ipuiea Thl HE HAa PajoCTb, NPHLIEN Th Ha Oeldy,
CoKpywH1 cepaeuko, a cam rnourexa goMoH. (2)

Translation:

In boredom and grief one does not like to go out to the street,
But I would fly out there to the one whom I love. (2)

I loved him truly, and he loved me too,
But our love was in vain, he left and forgot me. (2)

I was waiting all day Sunday, waiting just for him,
But I felt in my heart that I would not see him again. (2)

It is already evening, and my loved one has not come,
Well, [musicians] play me a sad tune—he has found another. (2)

Let him stay away, let him love other girls,
Wherever 1 meet such men they will not be dear to me. (2)

You did not come for happiness, but only to bring grief,
You shattered my heart and went home. (2)
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Mother, Dear Mother

PEA 119-2019
J Sung by Dora Markin
Fast =132 Calgary, Alia., June 14, 1964
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— Hsanpka M0fl HAHbKA, HAHbKA CHOPOAMIIA,
He orapail mensi 3a pbikero, a6 yepHoOpusa. (2)

Ona MeHsi He cayxana, OTHZana 3a pBLIKEro,
Ona MHe npukasaaa, utol s ero maHomada. (2)

A A ero naHyw, fK cobaxy LWITHIYL,
[log maBkoio, NPUNKHHAN, NMOMOMMH Hanusaw. (2)

YepuoOpoBbIil napeHs OpaBblil HACTYIHJ HA HOTY,
Bort eifi-6ory ckaxy npaBay, He goHay no aoma. (2)

$1 10 noma He moiAy, H TVTa HE JSKY,
Jaiite 6paTubl MOAKOMATbCH, Aa AMBUMHE CBexed. (2)

[lyckait TeGe komaer JaHMXad TOAMHA,
Uepes Tebs noajiena MeHs math W 6maa. (2)

QOua Outh He Ouaa, cviauiaacss OGUTH,
[lepectanb, nepectadb, A0 MeHf XOIHTH. (2)
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Translation:

“Mother, dear mother, vou have given me birth,
Don’t marry me to a fair man because I love a dark-haired one.” (2)

She did not listen to me, she married me to the fair one,
She also instructed me to treat him like a titled man of leisure. (2)

But T served him the opposite, I treated him like a dog,
He slept under the benches, and I fed him with slops. (2)

A dark-browed dashing man, he crossed my path,
Now in truth I can say that I am not going home. (2)

I am not going home, and T am not staying here,
Help me, comrades, to get over to the girl’s quarters. (2)

Let the time spent be an unrest for you,
It’s because of you, scoundrel, that my mother spanked me. (2)

She really didn’t spank me, she only promised to,
But stop, please stop coming over to see me. (2)
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My Boyfriend Has Such a Large Nose

PEA 3149-2021

Sung by Dora Markin
Fast 1 =138 Calgury, Alia, June 14, 1964
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Kak y Moero MuJIoro akypaTHCHBKMH HOCOK,
Bocemb KypoueK Caiu1och, Aa AEBATLIH NETYLIOK,

Ia® gy, 2ad pa g, 2ai ja Jyas, qjyns f,
Bocemb kypozex cajuniochb, 00 JEGATbIH NETYULOK.

ne-Ty-moK.

Ko MHE MHABIE NPHXOHMJ, XOT&J NO3HAKOMMTLCH,
¥ Hero TOJLKO PasroBop, y HAC KOpPOBa JAOHTCH.

Iait gy, 2ail ga ja, 2ait gja gyns, JYyns s,
Y ue2o TobKO paszzogop, Y HAC KOPO8d JJOUTCH,

MeHsa MUABIE TPOBOKAL, OT MAaJMHBL! IO BOPOT,
d mymana mouejayer, a OH CTOHT PAa33ABUI POT.
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A ceroaHs y HOYH s NPOCHYJach Ha MNEYH,
XpBaT XBaT 34 MELIOK, i JAyMala KEHHLIOK.

He Opanm MeHst Mamalua, He OpaHd Tak T'DO3HO,
Twl cama ObL1a TaKas, NPUXOAMJIA MO3AHO.

Mawma Tlere rosopuia, NOXOAHM MO YJIHLE,
Eule nepuHa He rotosa, NEPLILUKH Ha KYDHILE.

[Toexanu cpatatbest Ha Oedod KoOblae,
A BepHYJHCH HAa3aj, KeHuxa 3a0bLIM.

Hukomy Taxk He pocaaHo, Kak HalleMmy deLy,
Cena 6abka Ha KYBIUHH, TOBOPUT Yyemy.

Translation:

My boyfriend has such a large nose
That eight hens and a rooster can perch on it,

Gie doo, gie da da, gie da doolya, doolya ya,
That eight hens and a rooster can perch on it.

My boyfriend would visit me to get better acquainted,
But he talked only of the cows that had been milked.

Gie doo, gie da dua, gie da doolyu, doolya ya,
But he talked only of the cows that had been milked.

My boyfriend walked me home from the strawberry patch,
I thought he would kiss me, but he stood there with his mouth open.

Last night I woke up on the oven,
I grabbed at a sack thinking it was a bridegroom.

Don't scold, mother, don’t scold me so fiercely,
You were no different when you used to come home late.

Mother told Peter to go out for a walk,
The feather quilt is not yet finished, for the feathers are still on the chickens.

They went on a white horse for a match-making,
But coming home they forgot to bring the bridegroom along.

No one was more vexed than our grandfather,
Grandmother sat down on a jug threatening to ride off [on it].

144



Homespun linen ‘towel,’ hung over pictures and mirrors on festive days;
or over coffin. Made in Caucasia over one hundred years ago.
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Bye-You, Bye-You
(Record 4, Side 1)

PEA 319-2023

Sung by Dora Markin
Calgary, Alta., June 14, 1964
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Baro, 60, Harowky 6aro,
Baro Onenviy moro.

Uro Ha 30pbke Ha 3ape,
Y BeceHHeH y nope,

[ITuuky GOMKHH 10T,

B TemMHOM .Jece THe3ILl BLIOT,
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Baro, 6aro, barowky 6aro,
Baro Onenbry motro.

CouaoBeil, Thl CcOJOBEH,
Twi rueano ceGe He ped,
[Ipuietait Thl B HAWI CAAOK,
[lox Beceabl#t TEpeMOK.

Earo, 6aro, barowku baro,
Baro OneHbKYy Moo,

K10 Bac AeTKH KpPenko JOMT,
KTo Bac HEXHO Tak rogayodur,
He cmblkafd B HOYM r.as,

Bee 3aGorures o Bac?

Barwo, 6aro, 6arowku 6aro,
Baro OnenbKy Mor0.

Mawma poporas,

Mawma 3o0a0Tasn.

OHa HMIPYUKH HAM JAPHT,
1 BCe CKazKH TOBOPHT.

Baro, 6ar, barouwku baro,
Baro OneHbKYy MO0,

Transtation:

Bye-you, bye-vou, bve-youshki, bye-you.
Go to sleep, my Olenka dear.

At the breaking of the dawn

When the springtime is come,

Our feathered friends sing,

In the dark forest they make their nests.

Bye-you, bye-you, bye-youshki, bye-you.
Go to sleep, my Olenka dear.
Nightingale, you nightingale,
Do not make [weave] yourself a nest,
Fly instead to our orchard
And this happy dwelling.

147



Bye-you, bye-you, bye-youshki, bye-you.
Go to sleep, my Olenka dear.

Who is it that loves you so dearly,
Who is it that caresses you so tenderly
And stays awake all night

Always worrying about your comfort?

Bye-you, bye-vou, bye-youshki, bye-you.
Go to steep, my Olenka dear.

It is our mother dear,

It is our precious mother,

She is the one who buys us toys
And always tells us stories,

Bve-you, bye-vou, bye-youshki, bye-you.
Go to sleep, my Olenka dear.

148



From Behind the Dark Forest

PEA 3192027

Sung by Dora and Bill Markin
Calgary, Alia, June 14, 1964

HM3-noa jaecy, Jdecy TEMHOrO,
Mumo caguka zedcHoro, (2)
Buixoguaa rtyua rposnas, (2)
Co poxiaaAMH €O Mopo3damHu, (2)
Co OGyHHBIMH Berepouramu. (2)
[loexana Mawa k Garwuke, (2)
Oua exama He poexanta, (2)
Koascouka obGaomuaaca. (2)
Hawa Mawa saxypuaaca. (2)
K ayBouuky nputvanaacs. (2)
CoaoBewWKO omycTuica. (2)
CoiloBBLIOUIKD POAHBIH Oarwwkd, (2)
A asHIOWKA He poxumadn. (2)
[Mocetaaer pano mo soay, (2)
[lo mony, poay xoaoauyiw. (2)
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Beio pasyryio, pasnperywo, (2)
["onoBylWKY pacnokpeityw. (2)
Hanereau rycu cepote, (2)
Havyrtuan Boay uuctyw. (2)
[Tokeas Boaa pasmyTuaacs, (2)
Hawa Mama npoctyaunaca, (2)
Y nmocTeanilKky CBaJHJIACH,

Translation:

From behind the dark forest,

Passing over a green orchard, (2)

A fierce cloud emerged, (2)

Bringing rain and frost, (2)

And also great winds. (2)

Masha went to visit her father, (2)

But she did not get far, (2)

The wheels [of her carriage] broke down. (2)
Our Masha became sad. (2)

She leaned against an oak tree.(2)

A nightingale flew down. (2)

The nightingale was [like] her dear father, (2)
But her mother was not her own. (2)

She [her stepmother] sends her in the morning to fetch water. (2)
To fetch cold, cold water, (2)

She sends her without shoes, improperly dressed, (2)
Even her head is bare. (2)

Grey geese came flying, (2)

And they muddied the water. (2)

By the time the water cleared again (2)

Our Masha caught cold (2)

And took sick in bed,
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Helen Chernoff, singer of There Lived in France a Wealthy King



There Lived in France a Wealthy King
(Record 3. Side 2)

PEA 320-2030

Sung by Mrs. Helen Chernoff
Kylemore, Sask., June 18, 1964
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Kua Obi1 Bo @panunu Goratblii KOpOoIb,
On umea cebe ABe AouYepH KpacasHUbl codo#d. (2)

Kak neppas Lo4bL pOBHO TeMHas HOYb, (2)

Bropasa Ta mous poBHO po3ouka uperer. (2)
[lpucparajics K KPacoTKe ¢ MHOH 3eMiHM KOpOab. (2)
Crapiias MEHBUIVI cMaHyaa notakka: (2)

“Tloiiaem, nmoiaeM cectpuua, mofizem Mot BepHbIE apyr, (2)
[locmoTpuM pouHas, uem mope ybpaHo. (2)

YOpaHHOE MOpe KEIThLIM MOPCKHM neckom, (2)
[MokpbiToe Mope mokposoMm rpoboBeiM.” (2)

Crapluiass MEHbLIYH COHXHYJIA ¢ Oepexka: (2)

“[labiBH IALIBH CCCTPHLA, NILIBY MOH BepHBIH apyr, (2)
Kyna perep nogyer, Tyaa Boana npubper.” (2)
[lpubuaa kpacoTky Kk kpyromy Gepexky, (2)

K xpyromy Gepexky, M K 3eIeHOMY JAVKKY. (2)

Tam naaeBadu pbibaueHbKM BO TEMHYIO HOUb. (2)
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[NoiiMaan KpacoTKy, Kak LApcKyw moub, (2)

U cpenann apdy c ee meaxux pebep, (2)

M cpenanu CKpPbIMAYEHbKY ¢ €€ pyCoH KoChl. (2)
[TocraBuau apdy npoTHs uapckoro jgpopa, (2)
Kak BckpHkHy1a apda B aBeHaauath roJjocos: (2)
[locnywa#i nmanauia, 4ro apda roeopur, (2)

He nawa au poauas 3a apow crour? (2)

He nama Ju cecrpuua HaM peyd roBoputr?

Translation:

There lived in France a wealthy king,

He had two beautiful daughters. (2)

The first daughter was like the dark night, (2)

The second daughter was like a blooming rose. (2)

A king came from a foreign land to marry the beautiful one. (2)
The elder sister deceived the younger in a treacherous manner: (2)
“Let us go, my dear sister, let us go, my true friend, (2)

Let us see, my dear one. how the sea is dressed up [adorned], (2)
The sea is adorned with yellow sand, (2)

The sea is blanketed with a shroud.” (2)

The elder sister pushed the younger off the edge: (2)

“Swim, swim, my sister, swim, my true friend, (2)

Whither the wind blows, there the waves will carry you.” (2)
The waves carried the beauty to a steep shore, (2)

To a steep shore and a green valley. (2)

There, in the dark night, fishermen were sailing (2)

They caught the maiden, as beautiful as a tsar's daughter, (2)
They made a harp from her fine ribs, (2)

And they strung it [made a fiddle] with her blonde hair. (2)
They placed the harp in front the tsar’s palace, (2)

Suddenly the harp cried with twelve voices: (2)

“Hear, my father, what the harp has to say, (2)

Is this not our dear one who stands behind the harp? (2)

Is this not our sister who is speaking to us?”



DATA:

[t was most interesting to discover that this old ballad has survived in Russian
tradition in Canada. The story is well known in northern European and British
folklore. I have collected an unusual English variant on the northwest coast of
Newfoundland (see Songs of the Newfoundland Outports, volume 1, p. 179). In
Francis James Child’s famous collection of English and Scottish Popular Ballads
it is known as The Two Sisters (No. 10). Several variants have also been collected
in the United States, and the ‘singing bone’ motif has been noted in French-Canadian
folktale researches.

Two other Russian variants appear in the Soviet collection Narodnye
balludy [= Folk Ballads], compiled by D. M, BalaSov and published in
Moscow-Leningrad, 1963 (p. 359-362). Balasov says (p. 39) that this ballad was
absorbed into Russian (radition by direct oral communication without the
intermediate stage of literary processing. One of his variants has an English locale;
the other is unspecified. 1t would be difficult to date the ballad's absorption into
Russian folk tradition with any precision, but BalaSov states that it was popular
among the folk in the late nineteenth and early twentieth centuries.

Regarding the Doukhobor variants—] recorded a similar one in Alberta, and
several Doukhobors in British Columbia said they knew it—the idea occurred to
me that these versions might date from the period of the Crimean War in the
mid-1850’s when Britain and France joined Turkey to prevent possible Russian
expansion southward. The Allied victories were largely nullified by heavy losses
caused by cholera and starvation. Could it be that a few survivors or defectors
found their way to nearby Doukhobor settlements 1o be taken care of by the
friendly Doukhobors? As a piece of corroborating evidence, | offer the Doukhobor
family name ‘Mahonin,” which is believed to be a Russianized version of
‘Mahoney.” Perhaps this unknown Anglo-Irish soldier, or one of his companions.
introduced the ballad to the Doukhobors. If he was French, this might account for
the French locale of the Doukhobor variants.

154



A Girl Was Sitting on the Shore

PEA 320-2031

Sung by Helen Chernoff and Mrs. M. Kanygin
Kylemore, Sask. June 18, 1964
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Ha OGepery cHIUT IAE€BHUA,
Ona weJkaMH WbLeT MIaTok. (2)

PabGora uyanasa takas,
Ho meaky eit vegocraer, (2)

Ha cuacrse napyc noka3sadics,
Cpenn xe roayboro agusa. (2)



Mopsak aw0e3HbIH, HET JH WelKy
XoTa HEMHOXKO IJs MeHa? (2)

Y Hac oJs TAKHX KPacOTOK, KakK THI,
Y Hac ecTb pasHble WETKH: (2)

— Y Hac ecTb Oeabli, aabli, HEXHBIH,
Kako#t yrogHo pas tebs. (2)

Hy noTpysHch moporas,
3alian Ha naayby momw. (2)

3au1a, KpacoTKa, Napyc noJHaJICcH,
Mopsak e weaxky He gaer. (2)

A npo a1000Bb, CTPAHY Aa.I1bHIOID,
Mopsik et mecennky noer. (2)

Kak ynapua 3BYK THTapHl,
Ona ycHyJda Kpenkum cHoMm., (2)

Korpa npocuyaaca Mapycs,
Kpyrom eii cuHee mope. (2)

— Mopak MOpHK, cBend Ha Oeper,
Mue 3szech TOWHO OT BOJHBL (2)

— TlpocH, 4TO XOuellb HO HE 3TO,
9 ue paccranycsa ¢ toboi. (2)

$1 Bocemb JeT no MOp e3ud,
Takoit kpacoTkH He Bumanx. (2)

- Hac Obl10 pOAHBLIX TPH CECTPHLEL,
Opnna 3a rpadom, apyras

Munucrepa xeHa. (2)

A Bcex mJajule, BCeX KpacHBlie,
[IpocToil MOpsuKOH KuTh nomkHA. (2).

— Toel He mpocTas XKe MOPSIUKA,
$1 3oBych ceiHOM kKopoas! (2)
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Translation:

A girl was sitting on the shore
Embroidering a kerchief with silk threads. (2)

Her work was very beautiful,
But she did not have encugh silk. (2)

Luckily a boat appeared
In the middle of the clear day. (2)

“Dear sailor, have you any silk,
Just a little for me?” (2)

“We have, for beautiful girls like you,
A greal variety of silks. (2)

**We have white, scarlet and fine silk,
And you can have whichever you please. (2)

“Be so kind, my dear girl,
To come on board my boat [to see]l.” (2)

The beautiful girl went; the sails were lifted,
The sailor gave her no silk. (2)

But of love and a far-off land
Did the sailor sing to her. (2)

When the guitar started to play
The girl fell fast asleep. (2)

When Marusia woke up
All around her was the blue sea. (2)

*Oh sailor, sailor, put me back on shore,
I feel very seasick because of the waves.” (2)

“You can ask me for anything but that,
I will never part with you. (2)

“I have travelled the seas for eight years,
But T have never seen a beauty such as you,” (2)
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“There were three sisters in the family;
One married a count, the other
Is a statesman’s wife. (2)

“But I, the youngest and prettiest of all,
Will have to live as a simple sailor’s wife.” (2)

“You are not just a sailor’s wife,
For I am the son of a king.” (2)
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Marusina, My Sweetheart, Pity Me

PEA 327-2086

June 24, 1964

Sask.,

Sung by a trio of women elders
Kamsack,

Moderate J =72
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MapycuHa cepaue, nomajaeid MeHs,
Bo3sMmu moe cepaile, nai mHe cBoe. (2)

Ecau6 6bL10 MOXHO AYIIY 3aJ0XKHTh,
A 33 3TH HeHbIH MHJIOro Kynur., (2)

Bo caxy nojn JUnoW ckamefika CTOHT,
A Ha TOH CKamMeHKH TaMm napouka cuaut. (2)

On ee nackaer: “Muaas mosn,
[TocMoTpH MHe B ryasku, mouemyi mensa. (2)

““MHe He MHOrO Hajf0, MMJIAs MO,
IBa Tpu nmouenys, TeM xoBoseH Gyay 5. (2)

Translation:

Marusina, my sweetheart, pity me,
Take my heart and give yours in return. (2)

If only it were possible to pawn one's soul,
And with the money to buy one’s beloved! (2)

In the orchard under a linden tree there is a bench,
And on the bench a couple is sitting. (2)

Wooing her, he says: “My beloved,
Look into my eyes and kiss me. (2)

“l do not need many, my dear,
Just two or three kisses and 1 will be satisfied.”
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Polly and Molly Horkoff, singers of Oh You Snow-Ball Tree
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Oh You Snowball Tree, My Lovely One

41'-?2

(Record 4, Side 2)

PEA 331-2118

Sung by Polly and Molly Horkoff (elders)
Verigin, Sask., June 26, 1964

Moderate
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Ol g4 Thl KAJMHYIUKE, Pa3MaJHHYLIKE,
Oit n1a Tel He CTOH NOCTOH HA rope KpyTOH.
O ma Tl He CcTOH LOCTOH HA rope KpyTo#H,
Of ma He CnyCKa# JHMCTLH BO CHHe MOpe.
Of aa He cnyckafl IMCTbs BO CHHE MOpE,
Oi pa no cuHe Mope kKopaOiab MNJbIBET,
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O#f 1a no cuHe Mope xopddib IJIBIBET,
Qi ma xopabab NJABIBET dll BOJHA PEBET.

=

aa Kopab.ab MJBIBET all BOJHA pPEBET,
A4 Kak BO ToM Kopal/aw TPU NOJKA COJIAT.

(oR e
e

=

Ja Kak BO TOM KopalJo TPH moJka COJiart,
i 1a TPH MOJKa COJAAT, MOJOABLIX PEGAT.

o C

# ga TpM MOJIKa COJIAT, MOJOIBIX pebar,
H aa otuuep maitop bory moaurcs.

Of na oduuep matiop bory moiures,
Oit 1a pRIOBOH COMIAT LOMONH NPOCHUTCAH,

Ol 1a pALOBOH COMNIAT AOMOH NPOCHTCH,
Oit na odwuuep Manop, Thl NYCTH AOMOH,

Oit na oduuep mafiop, Thl NYCTH AOMOH,
Oit ma Tel NyCTH D0OMOM, K ¥eHe MoJaoaoil!
Translation:

Oh you snow-ball tree, my lovely one,
Do not stand like a sentry on the steep hill.

Do not stand like a sentry on the steep hill,
Do not let your leaves fall into the blue sea.

Do not let your leaves fall into the blue sea,
For there is a boat sailing on the blue sea.

There is a boat sailing on the blue sea,
And as it sails it cuts into the waves.

As it sails it cuts into the waves,
And in that boat are three detachments of soldiers.

And in that boat are three detachments of soldiers.
Three detachments of soldiers, all young lads.
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Three detachments of soldiers, all young lads,
And an officer, a major who is praying to God.

And an officer, a major who is praying to God,
And a private was begging for leave.

And a private was begging for leave:
“Oh officer, major, let me go home.

“Oh officer, major, let me go home!
Let me go home to my young wife!”

DATA:

Although the Russian dictionary gives ‘snow-ball tree’ (line 1), the Doukhobors
refer to it as a ‘cranberry tree.” The next word, ‘little raspberry.” is meaningless
in literal translation. The Doukhobors tell me it is a term of endearment, analogous
to the English ‘honeybunch’ or ‘honeysuckle.” Moreover, the strong feminine aura
of the metaphorical first line is impossible to recreate in ‘sexless’ English. Even
Russian readers will be kept in suspense until the last line, when they learn the
object of the young man’s passionate outburst.
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Anastasia and Fanny Chernoff, singers of On the Green Mountain



On the Green Mountain

(Record 4, Side 2)

PEA 331-2121

Sung by Anastasia and Fanny Chernoff
Verigin, Sask., June 24, 1964
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Tam cuaena na napa roayoéeit. (2)
OHH cHAeaH JdHGOBAIKCE,
Ja cH3bIMH KPLIIBAMH OOHUMAMHCE. (2)
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Ja y6ua, paziyuuan oH napy roday6ei.

(2)



OH roaydsi youa, roaybky cJaoBHJI,
Jla B3sa noj nogay jga moHec po gomy. (2)

[MpHHec A0 AOMY, MYCTHI MO NOJY,
Ja Hachimaj TMIIEHHUBl A4 a)K N0 KOJeHUbl. (2)

“T'onyOKa MoOsl, CH30KpH.JIas,
Ja Hy, uTOX Tbl Takas Hesecejas? (2)

BoaHyKy He nbelllb, 36PHO He KJEellb,
Jla 1 Bce TLI rypkyeulb u roayds waews?” (2)

“Hy kak-e MHe KHUTb, BeCeI0l OBITb,
[a korza Her TOro, KTo cepaua Kpywur? (2)

Teneps g He Ta, H TOJOC HE TOT,
Ila He Tak OH TrypkyeT, Kak cepaue moe.” (2)

Translation:

On the mountain, on the green mountain,
There sat a pair of doves. (2)

They were sitting cooing,
And embracing with their grey wings. (2)

Suddenly a hunter with a rifle appeared,
He shot one, separating the pair of doves. (2)

He shot the male dove and caught the female,
He put her under his coat and brought her home. (2)

He brought her home and put her on the floor,
He sprinkled wheat knee deep. (2)

“My dove, my grey-winged one,
What’s wrong, why are you so sad? (2)

“Why don’t you drink, why don’t you eat?
Why do you wait for him, lamenting s0?” (2)

“How can I live and be happy
When the one who shatters my heart is gone? (2)

“Now 1 am different, my voice is out of sorts
And cannot express the lament I feel in my heart.” (2)
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